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FOUNDER'S DOWNBEAT

This month, it's an honor to feature one of the most talented
young drummers on the scene today, who is a great player and
teacher. Camille Bigeault has a unique talent for breaking down
complicated subjects in a way that all drummers can understand.
Of course, putting what you understand into your performance
still takes a lot of practice. You've got several months of work
ahead of you if you really dig into her courses, and remember,
we're always here to help if you have any questions along the way.

In looking at some of our new weekly Playalongs, we see a
variety of styles that will challenge your vocabulary, from funk to
big band to metal to pop. Check out Gregg Bissonette’s
Vocabulary course that will help you prepare for playing these
playalongs, along with anything that gets put in front of you when
playing with a band. The key to sounding good is to be
comfortable, relaxed, and confident when you're playing, and the
lessons we have on Drum Channel can get you there.

Finally, our newest Roundtable with Jim Keltner, Chad
Wackerman, and Gregg Bissonette is a gold mine of information. It
covers topics that will inspire, motivate, and educate you. Scroll
down to read some of the interview highlights.

| look forward to telling you more about some amazing new
Drum Channel features that are coming soon.

In The Polyrhythm Odyssey, Camille ,

Bigeault explores several topic CAMILLE BIGEAULT Camille _hals cr ec’tgd a wonderfully
related to polyrhythms, presenting he exorr%gtéjilfo%tgfc%ge /erwére/%uwgr/d of
e opprooqhoble m.ethOd for . polyrhythms and beyond.There is a
understanding and incorporating

S ! lifetime of ideas here that will
these often-confusing ideas into encourage the rhythmically curious
your drumming.

to develop in their own way. Camille

has developed creative solutions for
the creative thinker!”

-Gavin Harrison

Specifically, the books covers:
1.Polyrhythms
2.Polymeters
3.Metric Modulation ,
4.Ostinatos JRS Y h <7
S.Subdivisions & ,
6.Note Groupings T — 40’&(}:

7.Rhythmic lllusions

June2024 NEW WEEKLY PLAYALONGS °

Wed, June 5 Wed, June 12 Wed, June 19 Wed, June 26
What is Hip Sing, Sing, Sing Shortest Straw Life's Been Good
by Tower or Power by Benny Goodman by Metallica by Joe Walsh
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Camille Bigeault is a celebrated French drummer renowned for her mastery of polyrhythms,
ostinatos, and complex time signatures. Her versatile style spans rock, jazz, pop, and fusion.
Camille has inspired a substantial following on social media and is known for teaching
Masterclasses worldwide. Drum Channel is pleased to present Camille’s new, exclusive courses,
lessons, and performances. Get ready to be inspired and take your drumming to the next level!

COURSE

How to Interpret Patterns

from Different Angles

Where were you born?
In Toulouse, south of France

Favorite vacation
destination?
Local: the french beach of
Saintes-Marie-de-la-Mer.
Not local: Los Angeles.

When are you the most
creative (morning or night)?
There are no rules! Sometimes
inspiration comes in the
morning, sometimes in the
afternoon, and sometimes at
2 am.

Favorite drink?
Hot chocolate or apricot juice

Book recommendations?
The Artist's Way by Julia
Cameron, and The Man Who
Risked It All by Laurent
Gounelle

COURSE
How to Play a Drum Solo
Over a Foot Ostinato

Do you have any words of wisdom
to share with upcoming
drummers?

Always be inspired by other
drummers, but do YOUR thing, and
remember to have fun!

COURSE
Unique Ways to

Practice with a Click

Dream collaboration?
Half Moon Run or Steven
Wilson

If you weren't a drummer,
which instrument would you
focus on?
Probably the guitar or the
bass!

Hidden talent?
Imitating Gollum perfectly.

Favorite food?
Plenty! Couscous, lasagna,
sea fruits, paella, aligot, raw
vegetables and fruits.

Favorite treat?
A good piece of cakel

Bedtime?
Between 11 pm and 2 am

TV show recommendations?
This is Us, The Good Place, Sex
Education, and Rock & Morty
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EXCLUSIVE PERFURMANBES & MASTERCLASSSES

Mental Web
Performance

Learn a Polyrhythm
as Fast as Possible

Dancing In The Flood
Performance

Metric Loop
Performance

Anatman
Performance

Mental Web
Breakdown & Discussion

Singing & Drumming
Masterclass
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LUS ANGELES BULLEGE’U IVIUSIC RﬂNDTABLE

featuring
JIM KELTNER CHAD WACKERMAN DO LUMBA‘RDI GREGG BISSONETTE

Gregg Bissonette brought his bagpipes, setting the stage for an unforgettable discussion on
drumming and music. In this 3-part Roundtable, Don Lombardi is joined by the legendary Jim
Keltner, Chad Wackerman, and Gregg Bissonette, who share invaluable insights on playing
drums in the most musical way possible and supporting vocalists. Hear Jim's story of Ringo Starr
inspiring him to "play to the singing" and discover why he believes you must truly love music
and have it "in you" to be a musician. Gregg shares his wisdom on playing drums from the heart
rather than the head. They reminisce about the legendary Jeff Porcaro and Jim's close
friendship with Charlie Watts, revealing the magic behind the Rolling Stones' music. Explore
their thoughts on modern recording, with Chad highlighting the "un-copyable" drummers and
sharing Frank Zappa's unique approach of giving musicians lyric sheets to capture the song's
mood. Join this captivating conversation and gain priceless insights from some of the greatest
drummers in the world! The following pages are just a small sampling of what's in store for you
in this Roundtable. If you're not already a member of Drum Channel, there is no better time to
join and start learning from the best! Enjoy!
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Gregg: It's important to play with other people and play in front of people. That’s why Ringo
tours. He doesn’t tour because he needs money. He tours because he’s about peace and love,
and he tours because he sees somebody in the front row with a yellow submarine thing or
dressed in his pink Sgt. Pepper suit. He gives love and gets love back. | think that’s why we all
play music. We play drums to play with other musicians and to make music.


https://www.drumchannel.com/freevideo/lacm-rountable-ft-jim-keltner-gregg-bissonette-chad-wackerman-part-1-of-3/
https://www.drumchannel.com/freevideo/lacm-rountable-ft-jim-keltner-gregg-bissonette-chad-wackerman-part-1-of-3/

Gregg: When you see a downbeat with a lyric like the downbeat could be on the word
"walking," for example, and maybe before "walking," you might want to put a drum fill in
there, but if James Taylor's going 1-2-3, "Been walking my mind through an easy time, my
back turned towards the sun, "you don't want to go, when he's saying," Been walking." You
don't want a fill there. You want to let the people hear," Been walking." Jimmy Johnson
would always say, "Let him have the time." Don't try to force the time.

Chad: Oh, it's true. | mean, you can stop, and the band grooves without you. And on many
of those songs, the drums sometimes come in after the second chorus. So then the
challenge is, how do you make that smooth transition? There can't be any tempo change.
It's got to be like your faders were down, and now we're bringing the faders up. The drums
just appear.

And the opposite is true with the Zappa stuff. For example, for the punchline of the song,
Frank would want the drums to play the rhythm of the lyric - that would punch out his
words. He wanted the percussion to be with him in those instances. And sometimes, you
can do that in pop tunes. They'll want this big moment, and sometimes the drums go along
with that to make it if it's in a more aggressive kind of music. So it's both. You have to be in
tune and listen first.

The other thing I'll say, not only the drummer in James Taylor's group, but if you're playing a
song for the first time and, say, the guitar player Landau plays a little fill, everybody else lets
him play that fill. They let him have space. You don't play on top of that. It's like, oh, that
was a cool moment. Next time, I'm not going to step on that. And then maybe Larry
Goldings has this fill, and then James has a little, which creates this cool balance of you
getting to hear this instrument and then this one. It's almost like an arrangement. But it
happens very organically.

Jim: Those guys - Landau, Goldings, and James- they'll play better drum fills than you
without having drums. | mean, they can. If you're playing with people of that caliber, you
can use that in your plan forever. But if you don't get to that level and don't get to play with
people like that, you will naturally want to play the drum fill because it needs something
there. I've been in that situation so many times where | had to play drum fills. | instinctively
knew | had to play a fill, and | didn't necessarily want to. | wish somebody else would've
stepped up.
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Chad: I've heard my students say, “Often I'll play a lot of the same stuff all the time because
it really works.” They play the same fills and solos over and over. My advice to them is to
look at other musicians. Play the stuff the guitar players play. If you like Chick Corea, maybe
pick one little phrase that Chick Corea does and try to play that on the drums because they
play scales up and down, and they all play rhythm and intensity. There are tons of those you
can pull from. Try to think like a composer on the drum set. Try to play maybe two or three
motifs or melodic phrases. Maybe put some space, repeat it, play it slower or faster, or
maybe play it on a different part of the drum kit. Terry Bozzio does this so well. This will
help you start training your ears to be a bit more like a composer.

Gregg: My favorite drum solos are over songs. While you're soloing, don't think about
rudiments, don't think about sticking, or even drums or cymbals, or anything like that. Think
about the song. And if you're singing that song, you can go to anything you want. Years ago,
at a clinic, a kid asked Terry Bozzio what he was thinking when he was playing, and Terry
said, “| wasn'’t thinking. | turned my brain off and turned my heart on. | let go and let God.”
Vinnie Colautia says, “Don’t think. Just sing songs.” Follow the singer, the words, and the
lyrics. Don't fill over the song.

Jim: | was so close with Charlie Watts. There was a period when | was in England a lot. |
would be at every one of their rehearsals, gigs, and backstage all the time. | got to be really
intimate with his playing, and what | discovered was that Charlie, being a jazz drummer, was
a swing guy. He knew that.

When Charlie became the guy who was going to play with Keith Richards and The Rolling
Stones, he had to learn how to play with Keith Richards. And | have played with Keith
Richards enough to know that you cannot play what you naturally hear with Keith Richards
and make it work. Charlie discovered that real early and stiffened up when he played with
them. You could even see it in his neck when he was playing. No matter the tempo, he
played really stiff, which allowed the swing to come through. If you're playing with
somebody and they've got a groove that is killing you, but for some reason, you don't feel it
when you play with them, experiment with that. People always say, Charlie Watts could
swing, but he was allowing for that swing to happen. He wasn't creating it.

Chad: As a drummer-musician in a band, you have the most power of anybody on stage.
You've got more power than the leader of the band. You have the most power to change
the music, make it great, or spoil it. Great drummers are usually great producers because
they hear the music in a broad and global sense. They're not just focused on themselves.
You have to be able to shape a song, whatever kind of music you're playing. And you have
the most power to do that. If you decide you're going to give the last chorus more energy,
the whole band's going to play with more energy.



PRACTICE ROOM

FUNKY DRUMMER - BY JAMES BROWN

TRANSCRIPTION STARTS AT 3:06 IN THE SONG
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PRACTICE ROOM

FUNKY DRUMMER - BY JAMES BROWN
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EDUCATION ENTERTAINMENT

WRECKING CREW INTERVIEW MICHAEL JACKSON'S STUDIO DRUMMER
FT. HAL BLAINE & DON RANDI JR ROBINSON PLAYS 'ROCK WITH YOU

MICHAELIACKSON'S STUDIO DRUMMER

\N'\JtL Relvik f |

THE CHAD SMITH SHOW A VISIT WITH LOUIE BELLSON
FT. CHARLIE WATTS THE LEARNING NEVER STOPS

A VISIT WITH

LOUIE BELLSON

CHAD WACKERMAN BREAKS DOWN ALLAN SIMON PHILLIPS PLAYS "SOLITAIRE'
HOLDSWORTH'S “METAL FATIGUE” BY PROTOCOL
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